Art 170- Beginning Drawing –room 300, MWR 6-9 pm
________________________________________________________________________

This is a five-credit foundations course that is a prerequisite for both the BA and the BFA degrees offered in the art department.  It will give you basic experience with freehand drawing from observation. You will be exposed to several methods and media of the discipline.  This will help you develop the skills necessary to use drawing as an expressive and communicative medium. 

Instructor:  Jean Marie Haluska 

   Email: haluska.3@osu.edu
   Mailbox and phone messages:

   146 Hopkins Hall, 292-5072 (e-mail is much better)

    Office location: 206A Haskett Hall

    Office Hours: by appointment

Academic Requirements:  The drawings that you will produce in this class fall under two main categories: class work and concentration work. All drawing will be done from observation or memory.  Photographs are not acceptable tools at the college level.

Class work: A new assignment will be given about every two days: each will be due at the end of class on the last day of the assignment. You will make several drawings for each assignment and hand in the best drawing only. Therefore, you will have many opportunities to produce a drawing that you like. Each work collected will be graded on the back in pencil. The function of class work is to broaden your experience.  Assignments will introduce you to a wide variety of drawing methods and media. This work counts for a small amount of your grade so please feel free to experiment and learn something new.

Concentration: Your concentration will be composed of two parts. 1) A portfolio of work. You will be responsible for producing 20 successful drawings on a cohesive theme of your choice.  It will be done largely for homework. This is the “drawing space” for your creative expression. Since this work will constitute the majority of your grade it should be composed of your best work. I will review and grade this work at two times in the year only: midterms and finals. Your midterm will be a private appointment with me where we will talk about the first 6 drawings of your concentration. Only the best drawings of these 6 will be approved for your final portfolio. Unlike class assignments (where I will teach about perception) I will do my best to study your work and give you advice based on your personal progression as an artist.  *** a big hint- pick a topic broad enough to sustain your interest for 20 drawings.  (ie. you might get bored of drawing baseball mitts for an entire quarter)** topics that have worked well in the past: food, female altarpieces, memory, distorted perspective, life and death, landscape, portraiture, music, narrative-cinema  etc…

2) As a tool for this process you will write an “artists statement” which will be a short essay on your concentration topic. The first draft will be due the second week of class. It should be no shorter then 2 typed pages.  A final version will be due at the end of the quarter and it should be about 5. Don’t worry, this is the easy part. I promise! 

Oral Report: Students will give a 10-minute oral presentation on an artist from the list in the back of this syllabus.  This will be a very informal presentation. I would like you to tell us a brief history of the artist- no more then one or two minutes.  Please spend the majority of your time presenting a few good representations of the work (7-12) and analyze the formal and conceptual properties of this work.  This will be taught in class.  All you need to do is apply the knowledge that you will learn. I promise this will be easy too! We will help you.

Grading Policy: 
          Assignments: 20%

          Midterm review: 20%  (first 6 pieces of concentration)

          Final review: 30%       (full concentration and artist’s statement)

          Attendance and Attitude: 10% 

          Oral report:  10%

          Participation in class critiques: 10 %

Grading Standard:

 Anything over 92.5 is an A,   90-92.5 = A-,   87- 90= B+,  83-87=B,  80-83=B-,  77-80=C+

Attendance Policy:

If you miss one day you miss allot.  You hurt your development and your grade. If you miss a class you are responsible for e-mailing me that day or before to find out what you have missed.  If you do not e-mail me you run the risk of not being prepared for the next class. This is your responsibility. Do not come to class unprepared. If an assignment is missed it must be made-up within one week of your return. Arriving late and leaving early will count as absences.  According to school policy your mark will be lowered by one full letter grade if you have 3 or more unexcused absences. I will enforce this policy! Do not test me on it!! The ONLY qualifying excused absences are: family emergencies, established religious holidays, and illnesses with a doctor’s note.  

Weekly Schedule 

Week #1   Jan 6-9
Monday-  review of syllabus. introductions. look through portfolios of past student work. 

homework: get supplies. bring in any previous artwork.  (this can include crafts, architectural sketches, poetry, music recordings etc… anything loosely defined as art) 

Wednesday- still life drawing in class. bring all drawing supplies. I will provide the still life.  These will be large, quick gesture type drawings. Start by representing the objects in rough geometrical shapes: circles, cones and rectangles in the first minute of drawing.  then draw your shadows “in shapes” with vine charcoal. Then refine these shapes by adding more darks with vine and lifting out whites with your eraser.  You can then add lines in the positive forms of your objects and use your conte to make the darkest blacks in your drawing. This technique insures that the relationships between objects are correct and it helps you to think in terms of space.  Homework: start thinking about your concentration- write your artists statement.

Thursday-  life drawing in class.  Homework: start thinking about your concentration- write your artists statement.

Week #2   Jan 13-16 

Monday- artist statement due- please e-mail it to me by 6pm  

“Lifting out” assignment:  make a light charcoal “wash” of tone over the entire sheet of paper using vine charcoal.  use kneaded eraser to remove basic shapes of forms- work into them-  use of value to define space verses line. 

Wednesday- “Lifting Out assignment” 

Thursday- Mirror assignment:  bring to class: 1) drawing materials 2) a large mirror- at least 8x10- no hand held mirrors.  3) three objects that are important to you. Clunky shapes only- like an apple- nothing made of thin parts like wires (i.e., no jewelry or whisks), no boring shapes like cylinders (i.e., hairspray cans), no more then one of your shapes can be transparent. Practice setting up still- lives. 

Homework: first 2 drawings of concentration are due. 

Week #3    Jan 20-23 
Monday- Martin Luther King Day- school closed- have fun!

Wednesday student presentation – continuation of mirror assignment. 
Thursday- field trip 
Homework: 2 more concentration drawings due. 

Week #4   Jan 27-30

Monday student presentation- field trip 

Wednesday-  Midterm Appointments If your pad has a wire binding you will need to cut the holes off of all of the individual sheets of paper (all class work and all concentration work) before you hand in your midterm. You need to attend your appointment only (all other class is dismissed) bring 6 concentration drawings and ALL CLASSWORK!!!!!. no make-up appointments will be given- 

Thursday – Midterm Appointments 

Week #5   Feb 3-6

Monday student presentation. Self-portrait assignment. Bring your Mirror!
Wednesday student presentation. Self-portrait assignment. Mirror!
Thursday- Pastel paper assignment- drawing using additive whites on a colored ground- bring white conte!

Homework: two more concentration drawings 

Week #6     Feb 10-13
Monday student presentation. Pastel paper assignment 

Wednesday model

Thursday- model 
Homework: 2 more concentration drawings due

Week #7 Feb 17-20

Monday- student presentation. field trip
Wednesday – student presentation. field trip
Thursday- model
Homework: 2 more concentration drawings due.

Week #8 Feb 24-27

Monday student presentation. Pen and ink assignment- Bring to class your drawing supplies, your brush, your watercolor paper, ice-cube tray, ink, and a variety of things to make marks with (twigs, sponges, grass, an old toothbrush etc…)

Wednesday- student presentation. pen and ink assignment
Thursday- student presentation. concentration drawing in class

Homework: 2 more concentration drawings due.

Week #9  March 3- 5
Monday student presentation. concentration drawing in class. 
Wednesday student presentation. final artist statement due- please e-mail it to me by 6pm.  concentration drawing in class. if the edges of your paper have holes in them from wire edged pads- cut them off on all your work before your final!!!

Thursday- student presentation. concentration drawing in class

Week #10 March 10-13
Monday- student presentation. concentration drawing in class

Wednesday final appointments- don’t forget to bring all class work to your review
Thursday- final appointments

Finals Week
Please come pick-up your graded portfolio at my office in Haskett Hall room 206A

If you think that you might want to apply to the art department for a BA or BFA it is important you to retain ALL of your class work in good condition for a portfolio review.  Guidelines for submitting the portfolio are available in the Art Office, 146 Hopkins or the student can make an appointment with the Foundations Director, Amy Youngs. Her office is downstairs in Hayes room 222. 

______________________________________________________________________________

Artists For Presentations: you might be able to choose someone who is not on this list; however, you must get permission in advance. If you pick someone who doesn’t specialize in drawing I would like to see three drawings or pencil plans from that artist. 

Laurie Anderson (performance, sound)


Francis Bacon


Georges Braque





Buren (conceptual painter)

Constantin Brancusi




Beuys, Joseph (performance)

Max Beckmann





Caravaggio

Mary Cassatt
 





Merce Cunningham (movement, performance)

John Cage (sound but also performance art)       
               Calder

Cezanne






Edgar Degas

Albrecht Durer





Diebenkorn

Flavin, Dan (light sculptor)



Freud, Lucian 

Goya






Graham, Dan (video performance)

El Greco






Giacometti

Gaudi (sculpture and architecture)



Gauguin, Paul 

Katsushika Hokusai




Homer

Eve Hesse (sculpture)

Mona Hatoum (performance, installation)

Anne Hamilton (performance and installation)

Edward Hopper


Irwin, Robert 





Johns, Jasper
Judd, Donald 





Kathe Kollwitz ***

Kandinski

Le Brun, Rico 

Leonardo Da Vinci 




Marino Marini

Henri Marisse 





Amedeo  Modigliani

Emily Mason  





Emil Nolde

Nauman, Bruce 





Tony Ousler (video, installation)

Nam June Paik (video installation)



Mark Rothko

Rauschenberg, Robert




Rembrant

Rubens






Rodin (sculpture)

Chaim Soutine





Segal, George 

Serra, Richard (land art)




Egon Schiele

Henri de Toulouse–Lautrec



Steina and Woody Vasulka (video)

Bill Viola (video, installation)



Terry Winters

Andy Warhol





Frank Lloyd Wright (architecture)

Group Critiques & A Note on Pedagogy: 

Critiques are one of the most important aspects of class.  Each student will put his or her work on the wall and a conversation about it will occur. Participation is an important and mandatory part of the learning process.  It will help you develop your “eye.” You are expected to learn from the successful and unsuccessful aspects of  the work of you classmates.  Virtually all artists need to be given constructive criticism in order to progress. If you have not taken art before, this class will be radically different from anything you have experienced. The normal hierarchy between teacher/ student is somewhat broken down.  We are all students, and we are all expected to instruct (share information.) In art, the exceptional student “breaks the rules.” You are not only allowed to do this: you are encouraged to do this. If you have never attended an art critique before the jargon will seem strange at first.  Do not worry, you will learn. Every discipline has it own “language.” Art has a very unique one.  You can appropriate almost any term as long as it is descriptive. There is no space in this class for comments such as “I like that one, or this one is bad.” Your opinion of the work is irrelevant unless you can give advice that is helpful to the artist who is listening to your comments. Therefore, you must articulate what you see. This will not only help you develop your perception it will also help us to develop ours.

Materials List:

please bring these materials every day (of course only one drawing pad at a time)

-2, 18x 24 drawing pads- white paper- acid free or ph neutral– no newsprint! Please get a nice

              thick paper- no flimsy stuff- it will ruin your work! this is VERY important. 

- a drawing board large enough for your drawing pads 

- a portfolio to fit all of your paper (you can however, rip your watercolor paper down to 18x 24

which will give you a few scraps that we will use.)  The paper portfolios are the best and 

they are the cheapest- do not get the Utrecht canvas/ cloth portfolio- it is expensive and it 

does not keep your work flat!

- hardware store tackle box with: (art bins are 3x the price and not any better): 

- one #2 pencil

- 3 black conte crayons at least- (soft, medium, and hard) one white conte.

- one charcoal pencil. 

- three boxes of vine charcoal- one soft, one medium, and one hard 

- 2 jumbo vine charcoal sticks. 

- a compressed charcoal stick 

- a kneaded eraser

- a gum eraser. 

- 2 cans of fixative or aerosol hairspray (no pump)

- a pencil sharpener or knife

_______________________________________________________________________

these materials do not need to be brought every day.  You may wait to buy them if you would like (except for the mirror).  Make sure to have them when necessary. Consult your weekly schedule for details 

- 2 pieces of large watercolor paper at least 18 x24- this paper is expensive (3-5$ a sheet)

- 2 pieces of pastel paper- it should be thin, have a heavy texture and a dark color- any 

strong color will due (no yellow or grey)- it should be cheap

- a Japanese ink brush- this is a cheap brush but I want you to get the biggest one

possible- the base of the bristles should be very thick at least one inch 

- India ink- any permanent ink will do- black

- a penholder with one very thin nib- please do not buy the kit!!! It is very expensive and

they give you all the wrong nibs.  Just buy the penholder (it should be no more then

$1.50 and one thin pointy nib should cost about 30 cents.) 

- an ice cube tray

- water bottle and paper cup 

· a pair of scissors (if you buy a pad with wire binding it will leave holes in the paper 

      after you rip it out of the pad. You need to remove the holes before you hand the work in 

for your midterm or final- a paper cutter would work also (free at kinkos)- if you buy a 

pad with perforated lines you will not have this problem and do not need scissors.
- a big mirror – at least 8x10- make sure that it is reflective- it is best if it doesn’t have a

       frame (or a minimal one) maybe you can borrow it- or pick one up in a garage sale.      

       We will use it a few times during the quarter so it is best if you can leave it in your

        locker

